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We dined, on another evening in Paris, with Mr. and Mrs. William Seligman, of the banking firm of Seligman Freres, the Paris branch of J. & W. Seligman of New York and of the London Seligman establishment. This dinner was a very large and elaborate affair, with many distinguished guests present. After dinner we were entertained by the budding genius of Josef Hofmann, then ten or eleven years old.
The noted Hungarian, Munkacsy, painter of "Last Day of a Condemned Man," "Christ before Pilate," "Christ on Calvary," and other celebrated works, was also there with his wife. As a couple they presented a striking contrast indeed. He was a silent man, talking very little and haltingly; he impressed one as a refined artisan of some sort, perhaps a carpenter. He was a large man of about five feet ten in height, with bushy hair combed up, bushy beard and mustache, and small eyes which he screwed up to almost nothing when observing something. His wife, on the other hand, was as coarse-looking a woman as one might discover, with a loud, raucous, almost masculine voice which, like a saw in action, rose above every other sound. However, I have observed that these contraries in personality in couples often make for happiness.
The artist seemed to take a keen interest in Mrs. Straus. He quite embarrassed her by his constant staring, and after dinner sought an introduction and sat next to her. Her plain hair-dress, smoothly brushed back and rolled in a coil behind, fascinated him. He remarked how natural and becoming it was and wanted to know whether she always wore it that way; he wondered whether it would be as becoming any other way. He wanted to know how long we should remain in Paris and expressed regret when told we were leaving in three or four days.